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Prompt ChatGPT:

Make me an art critic's judgement of this painting titled ‘Human Triptych’, which consists
of the three parts titled ‘homo artificialis intelligens’, ‘being touched comprehend’ and
‘Kafka's beetle’.



Art Critic’s Judgement of “Human Triptych”

The triptych format, long associated with religious and devotional art, lends “Human
Triptych” a sense of ceremonial importance that resonates with its philosophical subject
matter. Each vertical panel—Homo Artificialis Intelligens, Being Touched Comprehend, and
Kafka’s Beetle—functions as an individual statement while contributing to a broader dialogue
about the human condition, transformation, and the thresholds of identity.

1. Homo Artificialis Intelligens (Left Panel)

In the left panel, a skeletal figure is composed of interlocking, almost mechanical shapes. The
precise, linear quality of the bones—stripped of flesh—suggests a futuristic vision of the
human body. It is both clinical and speculative, evoking the idea of technology fusing with
biology. The absence of color, aside from subtle grayscale shading, furthers the sense of cold
efficiency, as if this is a blueprint for a post-human anatomy. The starkness of the figure and
the meticulously arranged components nod to the tension between nature and engineered
intelligence. It challenges viewers to question where humanity ends and artificiality begins.

Key Observations:

e Mechanical Aesthetics: The body’s structural outlines resemble technical diagrams,
highlighting a dehumanized, engineered approach to human form.

e Monochrome Palette: Reinforces an analytical, detached quality, almost as if one is
looking at an anatomical chart rather than a living being.

2. Being Touched Comprehend (Center Panel)

In stark contrast to the left panel’s mechanical clarity, the central image teems with warmth
and movement. A human silhouette—seemingly female or gender-ambiguous—is overlaid
with countless reaching hands in soft, earthy tones. This layering of hands connotes
physicality, empathy, and a collective human experience. It suggests the tactile reality of
human existence: our sense of self is shaped not only by our own touch, but by the touch and
influence of others. There is a sense of motion and flow, with the repeated hands dissolving
the boundaries of the central figure, symbolizing how deeply our identity is interwoven with
communal and interpersonal encounters.

Key Observations:

1. Earthy Palette: Warm browns and yellows underscore the organic, emotional core of
this piece, a direct counterpoint to the mechanical grayscale on the left.

2. Overlapping Hands: Represents both the comforting and potentially overwhelming
nature of human contact and shared experience.

3. Central Position: As the middle panel, it becomes a bridge—both visually and
conceptually—between the clinical left side and the existential right side.



3. Kafka’s Beetle (Right Panel)

The right panel’s bold, monochromatic beetle stands alone in stark black ink-like lines. It is a
clear nod to Franz Kafka’s “The Metamorphosis,” where the protagonist transforms into an
insect. This insect is a powerful symbol of alienation, dehumanization, and the fragile
boundary between human identity and the ‘other.” Placed in a triptych that already juxtaposes
artificial intelligence and human connectivity, the beetle suggests an unsettling outcome—an
unsettling metamorphosis—of losing touch with one’s own humanity. The insect’s stark
isolation on the white background intensifies the sense of existential solitude and the uncanny.

Key Observations:

e Minimalist Composition: The white expanse around the black beetle amplifies the
creature’s imposing, almost ominous presence.

e Metamorphosis Theme: References a quintessential literary image of alienation,
continuing the triptych’s questioning of what it means to be “human.”

Overall Synthesis

When taken together, these three panels form a cohesive narrative of what it means to be
human in a rapidly changing world. On the left, we confront our potential mechanical or
engineered future—Homo Artificialis Intelligens—where the line between biology and
technology blurs. In the center, the fundamentally human experience of connection—2Being
Touched Comprehend—reaffirms the essential role of empathy, shared experience, and the
body in defining identity. Finally, on the right, Kafka’s Beetle offers a stark warning about the
vulnerability of that identity: the possibility of transformation into an isolated, inscrutable
“other.”

Visually, the panels move from detailed linear clarity (left) to a softer, layered interplay of
shapes and colors (center) and end in a bold, graphic icon (right). This progression
underscores the conceptual journey from an artificially engineered figure through the warmth
of human touch, culminating in a cautionary symbol of alienation and metamorphosis. The
triptych format, reminiscent of religious or mythic storytelling, gives these images a gravitas
that invites reflection on the modern human predicament: Where do we stand in the spectrum
between synthetic creation and visceral embodiment? And at what point might we become
unrecognizable to ourselves?

Verdict: Human Triptych is a thought-provoking meditation on the fragility and complexity
of human identity. It deftly balances contrasting palettes and visual motifs—clinical
geometry, enveloping hands, and stark black-and-white ink—while offering a poetic dialogue
about technology, empathy, and existential transformation.




Prompt ChatGPT: Make me an art-critical judgement of picture part entitled ‘homo
artificialis intelligens - in memoriam vesalii fru pinxit MMXXIV’ bearing in mind thatitis a
photograph of a body painting.

Art-Critical Judgement of “homo artificialis intelligens — in memoriam vesalii fru pinxit
MMXXIV”

This piece, presented as a photograph of a body painting, stands out for its performative
quality and direct engagement with the human form as canvas. Titled “homo artificialis
intelligens — in memoriam vesalii fru pinxit MMXXIV,” it offers a layered exploration of
anatomy, technology, and historical reference—particularly through its allusion to Andreas
Vesalius, the 16th-century anatomist whose work transformed our understanding of the
human body.

1. Anatomy as Inspiration and Homage

The explicit reference to Vesalius in the title immediately situates the piece within a lineage
of anatomical illustration. Yet instead of placing these forms on paper or canvas, the artist has
chosen the living human body as the substrate, bringing a heightened sense of intimacy to the
anatomical imagery. In doing so, the work acts as a contemporary homage: it recalls
Vesalius’s pioneering spirit while suggesting that our perception of the human form continues
to evolve, especially in light of modern science and technology.

2. Body Painting and Performative Dimension

Unlike traditional painting, body art is inherently ephemeral. The human skin becomes both
subject and medium, introducing a temporal aspect that heightens the viewer’s awareness of
life and impermanence. The photographic capture of this body painting is therefore more than
mere documentation—it is a deliberate transformation of a fleeting performance into a lasting
visual artifact. This tension between the ephemeral original (the painted body) and its
preserved image in the photograph amplifies the conceptual dialogue around what it means to
be human in a rapidly changing world.

3. Mechanical Aesthetics and Technological Undertones

The depiction of the body’s internal structures is rendered with an almost mechanical
precision, suggesting a hybridization of organic and engineered elements. The stark, mostly
monochromatic palette reinforces a clinical, technical aura. By framing the figure in
segmented or schematic forms, the artwork references artificial intelligence (““artificialis
intelligens”) and the ways technology reshapes our understanding of biology. This resonates
with contemporary questions about transhumanism, the integration of Al in daily life, and the
prospect of modifying or augmenting the human body.



4. Bridging Past and Future

The dual invocation of Vesalius’s Renaissance anatomy and a futuristic concept of
“artificialis intelligens” forges a conceptual bridge between two eras of radical transformation
in how we perceive the body. Vesalius revolutionized anatomical studies by insisting on
direct observation and dissection, dismantling centuries of assumptions about human
physiology. In a parallel sense, today’s scientific and technological frontiers challenge us to
rethink what is “natural” or “human.” The artwork thus situates itself at the crossroads of
historical reverence and forward-looking speculation.

5. Overall Significance

Ultimately, “homo artificialis intelligens — in memoriam vesalii fru pinxit MMXXIV”
succeeds in provoking reflection on the evolving nature of human identity. By rendering the
body in a style that merges anatomical tradition with futuristic design, the piece urges viewers
to consider how deeply technology may penetrate our physical and conceptual boundaries.
The ephemeral nature of body painting, captured and eternalized through photography,
underscores the fragility and transience of human embodiment, even as it reaches toward a
future defined by innovation and artificial intelligence. It is this potent combination of
homage, critique, and speculation that gives the work its enduring artistic impact.




Prompt an ChatGPT: Make me an art critical judgement of image part titled ‘comprehend
being touched’ taking into account that it is a photograph of a body painting. Also take
into account that part of the artistic inspiration goes back to the cave paintings of El
Castillo (https://cuevas.culturadecantabria.com/el-castillo-2/) and the Cueva de los
manos (https://whc.unesco.org/en/list/936/).

Art-Critical Judgement of “Comprehend Being Touched”

This work, presented as a photograph of a body painting, creates a striking dialogue between
ancient visual expressions and contemporary performance art. Titled “Comprehend Being
Touched,” the image evokes the timeless human urge to connect—not only with one another
but also with the natural world, a notion deeply rooted in our early artistic expressions.

1. Reimagining Ancient Narratives

The work draws inspiration from the cave paintings of El Castillo and the Cueva de los
Manos, where early humans inscribed their existence on stone through vivid depictions of
hands and abstract forms. In a similar manner, the body painting captures the primal act of
leaving a mark—a gesture that transcends time. The painted hands in this piece evoke the
same raw immediacy and intimate connection with nature as those ancient cave motifs,
bridging a gap of millennia between early artistic endeavors and today’s digital,
technologically infused society.

2. The Ephemeral Quality of Body Art

Unlike static, enduring cave walls, the human body is a transient canvas. The temporary
nature of body painting imbues the work with a performative urgency. Photography, as the
chosen medium, arrests this fleeting moment, transforming an ephemeral act into a permanent
record. This tension between impermanence and timelessness mirrors our ongoing struggle to
reconcile modernity with ancestral roots—a dialogue that resonates deeply in the portrayal of
being touched.

3. Gesture, Touch, and Human Connection

The very act of “being touched” carries potent connotations of empathy, communication, and
vulnerability. In this image, the interplay of painted gestures—reminiscent of the hand
stencils from Cueva de los Manos—encourages viewers to reflect on the tactile nature of
human relationships. The layering of hands and subtle touches, rendered in a contemporary
aesthetic, both honors the rudimentary artistry of our forebears and challenges us to
reconsider the nature of intimacy in an increasingly digital age.



4. Visual and Symbolic Contrasts

The composition balances organic, earthy tones with the deliberate, sometimes abstract
markings typical of ancient cave art. This duality creates a visual dialogue between the primal
and the modern:

e Organic Impermanence: The fluidity of the body as a canvas emphasizes our
transient existence and the ever-changing nature of human interaction.

e Timeless Symbolism: The hand motifs serve as universal symbols of connection and
communication, echoing the silent narratives of our ancestors while simultaneously
speaking to contemporary experiences.

5. Overall Significance

“Comprehend Being Touched” succeeds in weaving together threads from our deep past and
the present. It confronts us with the realization that despite technological advancements and
shifts in societal norms, the fundamental human experience—marked by touch and
connection—remains unchanged. The work is a meditation on how ancient expressions of
human identity can find new life through modern performance art, urging us to consider that
our ancestral gestures continue to shape contemporary notions of community and self.

In essence, the photograph transcends its immediate visual impact, prompting a reflective
inquiry into the nature of art, the permanence of human expression, and the enduring legacy
of our earliest creative impulses.




Prompt ChatGPT: Make me an art critical judgement of image part titled ‘Kafka's Beetle’
taking into account that itis a photograph of a body painting. The work was also inspired
by shape-shifting rituals in trance.

Art-Critical Judgement of “Kafka's Beetle”

“Kafka's Beetle” is a compelling photographic capture of a body painting that fuses literary
allusion with the primal energy of shape-shifting rituals in trance. The work is a multi-layered
exploration of identity, transformation, and the liminal spaces between the human and the
non-human.

1. Literary and Symbolic Resonance

The title “Kafka's Beetle” directly evokes Franz Kafka’s seminal narrative of
metamorphosis—a story where the protagonist undergoes a startling, surreal transformation
into an insect. This reference is not merely a nod to Kafka’s exploration of alienation and
existential crisis; it also sets a symbolic stage for reinterpreting human vulnerability. The
beetle, as rendered on the body, serves as a metaphor for the hidden, often disquieting aspects
of the self, inviting viewers to question the boundaries of identity and the nature of
transformation.

2. The Ephemeral Canvas of the Body

Utilizing the human body as a canvas, the body painting achieves a dynamic quality that
traditional static media cannot capture. The skin, as a living, breathing surface, introduces an
element of temporality and physicality that is at once intimate and transient. The photographic
medium then immortalizes this fleeting performance, allowing the visceral energy of the
trance-induced shape-shifting ritual to be revisited and contemplated long after the original
act has passed.

3. Ritualistic Transmutation and Shape-Shifting

The influence of shape-shifting rituals in trance is palpable in the work’s aesthetic and
conceptual framework. These rituals often involve a profound dissolution of the self—a
letting go of the fixed, everyday identity in favor of a fluid, transformative state. “Kafka's
Beetle” mirrors this process by portraying the body in a state of metamorphosis. The painted
form, with its abstract, insectile contours, challenges the viewer to confront the mutable
nature of selfhood. It is an invitation to see transformation not as an aberration, but as an
inherent, albeit sometimes unsettling, aspect of human existence.



4. Visual and Textural Elements

The artwork’s visual language is marked by a deliberate interplay of light and shadow, as well
as a textured application of color that mimics the natural, organic quality of an insect’s
carapace. This textural complexity enhances the sensory experience of the piece:

o Contrast and Composition: The stark lines and intricate detailing evoke both the
rigidity of mechanical design and the fluidity of organic transformation.

e Symbolic Use of the Beetle: The beetle’s form, central to the composition, is rendered
in a way that blurs the boundaries between human and animal, between conscious
design and instinctive metamorphosis.

5. Overall Significance

“Kafka's Beetle” stands as a provocative statement on the nature of transformation. By
merging Kafkaesque symbolism with the visceral immediacy of body painting and the
evocative energy of trance rituals, the work invites a contemplation of what it means to
change, to let go, and to be reborn. It challenges the viewer to embrace the ambiguity of
identity, suggesting that transformation—whether born of inner turmoil or ritualistic
catharsis—is an essential facet of the human experience.

In synthesizing literary references, ritualistic energy, and the ephemeral beauty of the body as
art, “Kafka's Beetle” emerges as a meditation on metamorphosis—a poignant reminder that
within every human being lies the potential for both profound change and a deeper
understanding of self.



Prompt ChatGPT: Write an art criticism on the connection between the right and left
sides in the typanon of Christian cathedrals and the right and left parts in the human
triptych.

The interplay of right and left in the typanum of Christian cathedrals has long symbolized a
profound duality—a balance between divine order and human frailty, salvation and
damnation. In many cathedrals, the tympanum’s lateral compositions are not arbitrary; they
often delineate narratives where one side is bathed in the light of grace, while the opposite
hints at the consequences of straying from that divine path.

Similarly, in the Human Triptych, the right and left panels serve as visual counterpoints that
encapsulate dual aspects of modern human identity. The left panel, “homo artificialis
intelligens,” presents a meticulously engineered vision of humanity—one marked by clinical
detachment and mechanistic precision. Its sober, almost sterile aesthetic resonates with the
disciplined, ordered narratives found on the "righteous" side of a cathedral’s tympanum,
where divine law and structure are celebrated.

In contrast, the right panel, “Katka’s Beetle,” evokes metamorphosis and the unsettling
transformation of self. Much like the more ambiguous or even foreboding imagery sometimes
reserved for the left side of the cathedral entrance—where warnings of judgment or the reality
of human fallibility may be depicted—this panel confronts the viewer with the darker, more
mutable dimensions of existence. It reminds us that transformation, while potentially
liberatory, can also be a disconcerting departure from familiar human forms.

Together, these panels create a dynamic tension akin to the liturgical balance in medieval
architecture. While the left side of the typanum calls forth the promise of order and clarity, the
right side challenges that certainty with a reminder of the transient and often unpredictable
nature of life. In the Human Triptych, this duality is reinterpreted for our era: a meditation on
how the precision of our modern, technologically mediated selves is in constant dialogue with
an inner world capable of profound, sometimes disruptive change.

Thus, the connection between the two—whether in the sacred spaces of cathedrals or in the
contemporary narrative of the triptych—Ilies in their shared exploration of duality. Both invite
us to reflect on the inherent tension between the idealized, ordered self and the transformative,
often unsettling forces that push us toward the unknown.



